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Elegy is dedicated to the Ashiya Chamber Orchestra. The enthusiasm of their musicians and their audience for
my previous works (In the Similitude of a Dream and Thru a Glass Darkly) provided the inspiration needed to
compose this new work. It has been approximately 12 years since I last wrote an original composition due to my
busy schedule conducting and teaching. The urging of my good friends Yasuo and Naoko Torimaru caused me

to write this piece. I am pleased and honored musicians that Maestro Sakai and his fine have taken the time to
prepare the world premiere of Elegy. My only regret is that 1 am unable to be with you in person to share that
experience. I will be with you in spirit. My hope is that you will be touched by what I have said musically because
words are so inadequate. Thank you again for bringing my music to life and sharing it with the people of Kobe,
Japan! 1 eagerly await the moment when I hear the recording of your concert.

(2LV—) RERENAEBHICRELET, FE L EOBWRDOL 2 BLUMOFD 2 >0ES ( BOLS
2] & THSARZLOB ) KHLTRLTL ES oM ES. —OFEE2EZ S LW KICIE¥Th
ELfe, ZOIEIRY, BREEMITICLL, (FHEBSHRLRI27OTTRN, FAORIKEA. BALH -
HEFREOHLRZBDBZDESEZEL ZonT LoD TT, BEHELLBEOESE L —Yy—FICiIX

(2L P—) HHRARODOHBICHMEZBIWTEE, AEEITLI RICBEVWET, FE—BAR T
ERRICMNE>TEDORBEZSNLA D Z LR TERVWI LT, CHLEOMILREFLEICHBTL
X9, BETCIIEBEAONRV AR ZIICERTCHBE LTI LICE-T, bREFOLBEIhENET I I,
FOBFRITEMEBREALR, TNERFEOH 2 L3»bho T EERZ LIZR LT, WHTHILE L ET
(7! HRIEEFOaAVY— FOBEERREIPETCWEFEITIRELEBIILTEY Y, (R : ML)

— T TS o ——

Orr iz BHET

EVEFERFRERLT  EREE, MREGD SEER BER)IER.ER)IEBOEKICEE,
BBV AT, VT T RNARY— RuFa-u53F4Far, )—<r -V hT,
B BE JI7VRVATOEROEELZITD, 1998 4 — 1l TA vde—F4F—
EREOEIF—IZBM, RFBIhI3FPEa Y — b —F4vav¥7 ) ERF—F 4
Vav|lPE2—RET ) ar - 2nThb AK,

20004, 2001EFEERREICTCITGA VA v~w—T 9 TN LEE, Y aEse & LIcERNED
FEEICHHBICES LT E/ TV, BE. BIU-FFICRLHEZE L EEES 25T T
b 2! 60

Om@s FEHEERE

FRFERSERETRER LB CINERRZERRFEEE, RELFES#E, KUTBmKIC.,
77V xRy bEINFHE, —EfF, F. 7y 7 AEKICHE, TNEIVEELTI—FRA LS
BEE, TTEFALYTAZIZT 0. AL M F—KIZHE, RE, ERIZTS. F=VESF Y
FEROEIF—MIBM, 2001FEBIEBRENAEALZRV (=a—A v —a ¥ — 2 F
A RN KB & &L ICBE LA ET, BE. HBREEE L LTEE
EMZOBRICHT=2H 0. HELVEBENAEATEER. RELERMAETigEE,

WELY BAENETZRFAREZT 2L HIE, TvFaT7RAEHOREBICHLRAL TV,

OFBENEZH

EREE - B Vn: BAKHE Pt HEM— BXTILF =fE—
M & %9 R BkE— B R RJIEEF RELE #EEST
ag-bery- . RAKHE Va: FIBFR— SHHACF KNE— MHHAEXF
WY - BkE— Ve: RAEF EiREx ek

W R hEfE CB: HEFIRK
FL/MER— Ob:SRGEEE, B0,V Fo Bl HREF HEBEER, FEBTF

REEZELSBHLE : FRENAER ooy rzary—F
2002464A7TA(H)13:00~ BWE IV IFH—)L (FLFIZLOEKERL 5H)




